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Hello and welcome to the first edition of the Phoenix Rail-
way Photographic Circle magazine.
 
The PRPC’s origins go back to 1970, a time when inter-
est in Railway Photography was at a low point in the UK 
following the demise of steam.
Many railway photographers of the 1960s, most notably 
Colin Gifford and also Ian Krause, Malcolm Dunnett and 
many others had adopted what came to be  known as 
the ‘new approach’, an attempt to portray railways as 
a part of the environment and to inject a much needed 
sense of realism into their work rather than the standard 
sun over the shoulder three-quarter views prevalent at 
the time.
 
By 1970, as well as interest dramatically declining, the 
photographs that were used in the existing railway-pho-
tographic circulating portfolios of the time had begun to 
rely more and more on stock portraits of dubious qual-
ity, whose only virtue was that the subject-matter was 
steam-power; and any idea that photographers should 
turn their attention to the newer forms of rail traction 
tended to be viewed with little enthusiasm where it was 
not greeted with outright hostility. In the autumn of 1970, 
Wyn Hobson decided to found a circle where photo-
graphs of the modern traction done with creativity could 
be discussed and to further the use and acceptance of 
a more artistic approach to the subject. Accordingly, he 
wrote to sixty photographers whose work with modern 
traction had been appearing in the railway media over 
the last five or six years to see if they were amenable to 
the idea. The PRPC commenced operations in the spring 
of 1971 and towards the end of 1972 a sufficiently large 
nucleus of interested members existed for the creation of 
a small Colour Transparency Portfolio running in paral-
lel with the main black-and-white folios. Since then, the 
circle has published several books and its work has ap-
peared in a number of publications and many public ex-
hibitions including a 2005 display at the National Railway 
Museum in York. The circle currently consists of 20 or so 
members, many of whom are among the UK’s most well 
known railway photographers and we are still extremely 
active today, photographing the current railway scene 
in the UK and abroad. Members circulate portfolios of 
prints, slides and digital images amongst the member-
ship and comment on each other’s work in an attempt to 
improve each other’s photographs.
 
This magazine will attempt to show what we are about 
with galleries of our work, some with themes such as 
‘Eye Of the Phoenix’ in which we take a look at a well 
known location our way, collections of our latest output, 
technical articles and profiles of individual members of 
the group.
 
We hope you will enjoy this first issue. If you would like to 
know more about us, please take a look at our website 
http://www.phoenix-rpc.co.uk/ and look out for our exhi-
bitions across the UK.
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Bob Avery

Phoenix Member Profile

Ever since an extremely early age I 
have been obsessed with recreating 
railway shapes and images. At only 3 
or 4 years old I can recall crouching 
down on the living room floor to get a 
track-level view of a Hornby tinplate 
clockwork toy train as it thundered 
past on an imaginary journey. Over 
the years this obsession developed 
through drawing, painting and 
modelling.

In my early 20s I discovered I could 
achieve in 1/500 of a second with a 
camera what would take three weeks 
with a paintbrush, and photography 
took over from art, and modelling 
took a back seat.

I was influenced in those early days 
by the photographers like John Hunt, 
Ian Krause, Colin Gifford and 
Malcolm Dunnett who established 
the “impressionist” style in the last 
days of BR steam, though this had 
disappeared by the time I could 
afford an SLR in the early 70s.

Around the same time, I started 
buying US magazines like “Trains” 
and “Railfan” and was deeply 
impressed by the sheer scale and 
drama of the contemporary diesel 
scene, and the way it was portrayed 
on paper. I had been exposed to US 
railroads in childhood, but it was to 
be another 20 years before finance 
and circumstances permitted a trip 
purely to observe and photograph 
American trains. Thankfully I’ve 
made several such 
sorties since then.

My obsession did not stop at 
photography, and I have enjoyed a 
career in front line railway 
operating which is still ongoing, Shift 
work gives me more time to get 
trackside with a camera, aimed at 

anything on rails, steam or modern 
traction. My invitation to join the 
Phoenix Railway Photographic Circle 
was probably been the pinnacle of 
my railway photographic life, and 
I’ve been privileged to lead that 
organisation as Chairman for the last 
decade. During that period we’ve 
established on line display and 
critique galleries, delivered a major 
exhibition at Carnforth’s ‘Brief 
Encounter’ visitor centre (with 
another one  pencilled in for 2014) 
and kept the time-honoured postal 
portfolios circulating.

Photographically, I’m inspired 
primarily by lighting conditions. This 
might be dramatic dawn or dusk 

‘Perhaps because of my professional involvement 
in this country, I get more of a kick photographing 
railways when I venture outside the UK,’

skies, early morning light streaming 
through a station roof, the soft diffuse 
feel of a drizzly day, or the texture 
of heavy rain. Railway patterns and 
shapes of the trains themselves but 
also track, signalling and overhead 
line equipment all add to 
photographic appeal and can form 
effective pictures by themselves. The 
type of train – if, indeed, there’s a 
train at all, is of secondary 
importance only.

Perhaps because of my 
professional involvement in this 

country, I get more of a kick pho-
tographing railways when I venture 
outside the UK, but I still go out close 
to home if I feel that weather condi-
tions justify the effort and expense. 
But increasingly what I really enjoy is 
the company of like-minded friends 
and the banter and good humour 
that goes with it. Plus the fact that 
this hobby takes one off the beaten 
thoroughfares to see delightful and 
fascinating corners of the world 
denied to the non-rail-enthusiast 
population. 

A good day will yield one or more 
satisfactory images, but one can 
have a most enjoyable day out and 
come back with no pictures – it’s 
only a hobby, after all.
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Fig 1: Sleeper Stock Waverley
Fig 2: Strawfrank Pendolino
Fig 3: Williamson Yard
Fig 4: Supplies

Fig 1

Fig 2

Fig 3

Fig 4
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I took this picture on 16 February 2013. It shows a Class 158 in the Mallerstang Valley descending from Ais Gill sum-
mit towards Kirkby Stephen, with Wild Boar Fell rising up behind it. Figure 1 is the finished picture.

One of the things I have been trying to do when photographing trains on the S&C is to find new viewpoints which I 
have not seen used before, which in this case involved a walk of about an hour along the hillside on the other side of 
the valley. The intention was to portray the railway as a small intrusion into the landscape, overshadowed by the bulk 
of the mountain, and thus also to show something of the challenge facing the men who built the line. The fact that 
Wild Boar Fell was covered in cloud helps greatly in this respect because it creates an impression of the mountain 
being much bigger than it really is, so emphasising how small the railway is in this imposing landscape.

The camera used was a Nikon D700 with a Sigma 24-70mm f2.8 lens at 70mm focal length. The camera settings 
were:
Mode: - Aperture Priority
Aperture – f5.6
Shutter speed - 1/1000sec
ISO - 400
Quality - RAW

Aperture Priority is my preferred choice in most situations, and I always shoot in RAW. On the day I was concerned 
to keep a fast shutter speed because it was very windy and I wanted to avoid any possibility of camera shake, so 
the choice of ISO and Aperture was a compromise between keeping the ISO down to minimise noise and stopping 
down the lens a little to improve performance (in this case depth-of-field was not an issue because there was 
nothing close to the camera).

The Making of a Photograph
Figure 2 is the image as recorded by the camera. The upper part of the picture is under-exposed and pale, while the 
lower part is very dull. This was only to be expected in the prevailing conditions, because the sky was quite bright 
compared with the valley and the low cloud made the lighting exceptionally flat. As it stands the quality is poor, so 
what can be done about it? My usual practice is to start with the sky. I created a Curves Adjustment Layer and modi-
fied it to darken the whole picture. Using a large, soft brush and with the Foreground Colour set to black I masked off 
the lower part of the picture. The result is shown in Figure 3.

Figure 3: The reason why the lower part of the picture looks so flat is because it is lacking in contrast, so the second 
step was to add contrast to the lower part of the picture and make it a little brighter. This was done with a second 
Curves Adjustment Layer using the same technique as for the previous step, but this time masking off the upper part. 
The result is shown in Figure 4.

Figure 4: Even after this the train was still rather lost in the landscape and not standing out very much, so Figure 5 
shows the effect of adding further contrast and brightness just to the train using a third Adjustment Layer.

Figure 5: To make the train stand out even more I then sharpened just the train and the immediately surrounding 
area. I did this by making a copy of the Background Layer and sharpening the whole picture using Unsharp Mask, 
then making a Layer Mask and masking off the rest of the picture as before. This stage is shown in Figure 6.

Fig 2 Fig 3

Fig 4 Fig 5

Figure 7: This was done by creating a black Solid Colour Adjustment Layer at the top of the layer stack. Make sure 
the Layer Mask is active, then brush over the centre of the picture and the image will be revealed where you have 
brushed out the mask. Finally, reduce the Opacity of this Layer to about 10% and the job is done.

Fig 6 Fig 7
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Fig 1 Fig 2 Fig 3 Fig 4 Fig 5 Fig 6 Fig 7

It has been suggested that the picture would have worked better if it had featured a longer train. Although the only conclusive way to test this view would be to go back and try it I think it unlikely that it would be more effective. One of the reasons the 
railway looks so small in this picture is because the train is very short - something like a long coal train would give a very different impression.
Note: Although I used Curves in Photoshop CS5 when working on this picture it is perfectly possible to use Levels, either in Photoshop or Photoshop Elements.
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The Railway Enthusiast is a creature of habit and often revisits the same locations on a regular basis. This is 
particularly true of the Railway Photographer and often the same well worn viewpoints at the same old 
places crop up again and again. However, there is much to be seen if you look a little harder, even in the most 
hackneyed locations. In this regular feature we will look at a well known location through the eye of the Phoenix.                                                 
Crewe is a place familiar to every railway enthusiast in Britain and yet it is surprisingly little photographed, especially 
as it has an atmosphere found possibly nowhere else in the UK. There is vast potential for the photographer willing to 
experiment a little within the environs of the station itself as well as in the surrounding area.

Eye of the Phoenix...Crewe

Voyager (Russell Saxton)

With a whoosh it was gone (David Heyes)

No Ambiguity (David Heyes)

TOP: 66421 (Robert France)

BOTTOM: All Quiet On The West Coast Front (Robert France)
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Photo of the Month
Photo of the Month - Kim Fullbrook 
Oil Train at Taplow 26th May 2013.
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In 2013 we staged an exhibition of our work at Carnforth station's well-known 'Brief Encounter' visitor centre. The 
exhibition was well received and we were delighted and flattered to be asked to stage a second show in 2014.
 
The exhibition opened in October 2014 and was free to browse around. There was no overall theme to this exhibition 
other than to showcase our approach to artistic and progressive photography of railways. Here is a small selection of 
the work that was on display.
 
http://www.carnforthstation.co.uk/centre.html

PRPC Exhibition at Carnforth 2014

Todmorden  
(Steve Arthur)

Wherry Dawn) 
(Steve Arthur

Above: Melton Ross.  (Russell Saxton)

Left: Train to Leeds. (Jim Knight)
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Above: Walking the dog (Jim Knight)Above: In the cutting at Belper (Russell Saxton) 

Reedham (Steve Arthur)
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Kim Fullbrook

I first became aware of Phoenix 
in the late 1970s when the group 
produced the book titled “Modern 
Rail Album”. There were few modern 
traction books available at that time 
so it stood out. I took up photogra-
phy seriously in my student years 
and quickly came to enjoy making 
black & white prints. There was 
something special about a print that 
you’d made using negatives that 
you’d taken and developed yourself. 
At the time the railway magazines 
were predominantly black & white 
and there was a surprising amount of 
competition among photographers 
to get their prints published. I noted 
photographer names and pictures 
in the magazines and appreciat-
ed the adventurous pictures taken 
by some while trying to avoid the 
monotonous style practised by some 
others. Fellow students Michael 
Rhodes and Paul Shannon had their 
own styles which were more adven-
turous than the norm and they both 
applied to join Phoenix. In 1984 with 
trepidation I applied to join and was 
accepted.  The print section was full 
so I joined its waiting list while going 
straight into the transparency section 
which had vacancies. Within a few 
months,however, I decided to take 
up a job in the USA and had  to put 
my membership on hold.  

 When I returned to the UK in 1989 
there was a vacancy in the print 
section and I was able to take full 
part at last.  I left the transparency 
section in the early 2000s as my 
heart was never really in it due to not 
taking enough shots suitable for the 
group on slide film. Whereas a slide 
offers no opportunity to change it 
apart from slight masking, print mak-
ing offers a lot of flexibility and con-
trol which is preferable for producing 
something of sufficient quality for the 
folio. I’ve remained a member of the 
print section since 1989 and in my 
view the last few years have been 
the best. Without doubt the advent 
of digital photography since the mid 
2000s has made a huge difference 
to our hobby. I bought my first digital 
SLR in 2003 and hardly used film 
from 2006 onwards after buying a full 
frame model. These digital cameras 
gave far better quality than film while 
also having flexible ISO setting and 
the ability to create excellent black & 
white images from their colour 
originals. Just as revolutionary is 
digital printing where image 
processing and inkjet printers give 
fantastic quality colour prints for a 
fraction of the effort expended in a 
traditional colour darkroom. I only 
made colour prints using the dark-
room process on  a handful of 

occasions. It was difficult to get the 
colour balance and exposure right 
while maintaining the high 
temperature needed by the 
chemicals and it was far too much 
trouble. Processing of black & 
white prints was a lot simpler and 
I was able to get satisfying results 
although I didn’t particularly enjoy 
working with chemicals in a dark-
ened room for hours. For years I had 
a permanent darkroom at home but 
now the equipment is packed away 
and I only make prints using an inkjet 
printer. It’s far more pleasant 
working in daylight and just pressing 
a button to generate a print. With the 
level of control given by Photoshop 
the quality of results achievable is 
far superior to the majority of prints 
from the past. Having said that, the 
best traditional black & white prints 
can still hold their own against inkjet 
prints.  Printers and inks themselves 
have evolved and the best ones 
today are trouble-free for most of the 
time. The downsides of inkjet printing 
are that good quality equipment and 
materials are quite expensive and 
nowhere near as long lasting 
traditional darkroom equipment.

With digital capture being so 
inexpensive the photographer can 
afford to experiment and then delete 

Phoenix Member Profile
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the images that aren’t successful. In 
my early days of photography in the 
late 1970s I used a screw-mount 
Chinon camera with Soligor zoom 
lens which offered great flexibility but 
the results weren’t as good as fixed 
focal length lenses. I didn’t care for 
the bulk and weight of the zoom lens 
either. Screw mount lenses weren’t 
practical for railway photography 
as it took so long to change lenses 
and I ditched the Chinon in favour 
of a Canon AE1. Instead of a zoom I 
bought a brace of fixed lenses which 
served me well for many years.  
Regrettably Canon discontinued the 
FD lens system and in the 1990s I 
bought an EOS outfit to replace it, 
again with fixed lenses. The 
motordrives, rapid autofocus and 
wide range light metering systems 
allowed me to get decent results 
over a much broader range of 
conditions although the 
inconsistency of the autofocussing 
became a major irritation. In the early 
2000s I brought the FD system out 
of retirement for a few trips where 
the trains would be slow moving and 
it was very satisfying using the old 
equipment again. Accurate (manual) 
focusing was never a problem on 
these trips although there were times 
when I would have been grateful for

faster exposure setting and a motor 
drive. In recent times the 
inconsistent accuracy of Canon’s 
autofocus has again been a serious 
concern but fortunately technology 
has come to the rescue with the 
introduction of live view. This allows 
the photographer to see what the 
imaging sensor sees so the focus 
can be checked and corrected if 
necessary. Ironically the autofocus 
tends to behave itself under the 
difficult conditions of taking pictures 
in a rush. Although today’s zoom-
lenses offer good quality, I prefer the 
lighter weight, smaller bulk and wider 
maximum aperture of a fixed focal 
length lens.

A great irony of our hobby is that as 
the photographic equipment has 
improved substantially in quality and 
flexibility the amount of interest on 
offer on the railway for 
enthusiasts has decreased. The 
decline in freight services and 
locomotive hauled passenger trains, 
as well as the huge growth of 
lineside vegetation and the 
installation of palisade fencing nearly 
everywhere has made it harder to 
take pictures that are satisfying. In 
this respect the wheel has turned full 
circle as the enthusiast of 1970 

would have said a similar thing 
after the demise of steam. Member 
ship of the Phoenix folios has been 
instrumental in forcing me to look at 
railway subjects differently and take 
photographs that will be interesting 
to other members and stand up to 
their scrutiny. Having said that, my 
annual volume of pictures suitable 
for one of the folios is quite small.

Deltic

Wagon

180s
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Phoenix Member’s Choice
In this regular feature, three Phoenix members will be picking a small selction of other member’s images 
published in the monthly website galleries on the website and saying what it is that makes the shot work for them. First 
let’s hear from Ian Cowley.
 
“Our chairman, Rod Smith, has remarked more than once that it is easier to say what Phoenix isn’t than what it is. The 
following draws on work from the monthly galleries to illustrate what I consider Phoenix is. Of course,some will 
disagree, wouldn’t life be boring if they didn’t!

Phoenix is about more than railway photography per se-it’s about words too, words which consider what’s good and 
what’s bad about a picture. The reviewer may say whether or not he likes the picture and that will become 
meaningful if he says why. Phoenix is about photography as well as the railway.

Martin Higginson is also a bus photographer and an inveterate traveller, often on business which leaves him little time 
for planning ahead. 

With an eye like his for this wonderfully simple photo of a timetable (above) on Venice Santa Louisa station who needs 
to? But ‘Wot, no train?’ No, and all the better for it.

To illustrate my points I’ll start with a picture (above) by Michael Baker. Typically for Michael many of his pictures aren’t 
planned in advance. Being also a bus photographer, he has also literally been a street photographer where the con-
stantly moving traffic of people and vehicles require him to be always to be on the lookout for a picture and ready to 
grab it when he spots it. Here the subject he has chosen is perhaps more in the New York school of street photography 
in which reality rather the pretty picture approach of the European version of the genre is prominent.

The tops of heads are chopped off refelecting the snatched nature of the moment in time, giving the picture spontani-
ety, immediacy, freashness. No doubt had this appeared in one of the print boxes someone would have remarked on 
the lack of railway content but Phoenix isn’t a chocolate bar with guaranteed 70% cocoa content.

I wouldn’t want to give the impression that planned pictures aren’t Phoenix.One has only to look at Robert france’s su-
perb picture of the mail train on the WCML to see that a great deal of planning (and possibly a spot of lineside garden-
ing) has gone into securing the perfect spot for a perfect silhouette against a beautiful sky-and the great thing is that 
Rob has not gone for dreaded chocolate box picture but has deliberately photographed the central portion of the train 
leavingout the front and back cabs. The Swedish photographer, Ulf Sjostedt, has complained that colour photography 
has become so realistic that there is little for the viewer to contribute (there’s an interesting idea) and that pictures can 
become boring-know what you mean, Ulf! No fear of that with Rob’s picture.
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Geoff Gilham beavers away quietly on his own patch in the South West but always manages to come up with something 
refreshingly different and his Dawlish Picture is a priceless portrayal of the HSE Empire. Private Eye would bite his hand  
off for it and so probably would the HSE. Topicality, another Phoenix characteristic.

Bob Avery’s ‘What Did I Tulyar?’ (left) highlights further 
aspects of Phoenix, namely the tilting of pictures and sec-
ondly the role of humour in something we take seriously 
but not too much so. In addition, Bob passed on informa-
tion which processed his original transparency which may 
be helpful to other members-Phoenix as an information 
exchange.

The Gallery only exists thanks to the efforts of David 
Flitcroft who has set it up and administered it from the 
outset in addition to which he has printed all the pictures 
for the Phoenix exhibitions. He is a very talented photog-
rapher whose interests extend to all fields of phtography. 
As a group we owe him a great deal.

Venturing south from his North Wales fastness  he found 
an East End location at Portelet Road, (right) which I’ve 
never seen before,  and so illustrated another Phoenix 
propety-to provide inspiration.

So there we have another Phoenix 
property, that of encouraging high 
technical standards. So what else is 
Phoenix? 
I would suggest challenging and 
Dafydd Whyles’s shot of men at 
work on the nighttime railway (left) 
is full of colour and implied move-
ment in extremely difficult light con-
ditions-something Dafydd delights 
in tackling.

Whilst the emphasis in Phoenix is on newer, topical pic-
tures, no railway circle of any description can fail to con-
tain a nostalgia elelment and who better to illustrate this 
aspect of Phoenix than that old master (oops, sorry Les!) 
Mr. Nixon with his updated version of his rather splendid 
Ferrybridge picture (left). Les’s original print certainly 
didn’t need rescuing but this provides an interesting ex-
ample of how modern digital techniques in the right hands 
can enhance work from the past.
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Conversation Piece – Geoff Gillham

There is lovely symmetry and balance to this shot, with 
depth added by the archway and station beyond.

Train at Horton in Ribblesdale – Rod Smith

Perhaps there aren’t too many railway photographers out there who would be brave enough to take this image, which 
is a shame. It is a pleasingly neat composition, quite obviously railway related, and contains some interesting shapes 
created by the ornate waiting room window.

Let’s turn to Jim Knight for his selection of shots, over to you, Jim.

And finally our chairman, Rod Smith, provides a splendid illustration of a vital Phoenix characteristic-motivation with 
his ‘Ribblehead’. I’m just waiting for him to reveal to us how he did it” 
 

Jim Knight's 'Riding The Night Coal' is a challenging picture with a strong composition to support the threshold 
condensing of tones. Here, Jim has put a Phoenix toe in the water of exploring basic Photoshop processing. In all 
honesty it cannot be said Phoenix is in the forefront here but Jim and others are urging it, kicking and screaming into 
the 21st Century.
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Olive Mount Abstract – David Hayes

Both composition and processing of this image are 
outstandingly good, and works all the better with the 
coal wagons being off-centre and complimented by the 
tracks and their shining rails alongside, the epitome of 
alternative railway photography for me.

Wolverhampton – Russell Saxton

The focus is on the lady in the red coat, her presence makes this work fantastically well, with the colour of her coat 
being bold and sympathetic with the silver and red livery of the train, and the red being echoed by 
reflections of her, and a colour light signal in the train and reflections either side of the platform.

Tram – Ian Cowley 

I’m a big fan of contra-jour, and silhouette shots, and this 
is one of my favourites on the PRPC site. Strong contrast, 
good balance of the tram with the couple silhouetted, 
along with strong light bouncing off the paved street.

Cold Cumbria – Robert France

Using trees as foreground interest is usually a pretty good ploy to enhance a composition. In this image, the tree is 
absolutely pivotal, being a great shape to work with and perfectly embracing the two car unit below. This, coupled 
with impressive light and processing makes it stand out for me.
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Edale  – Les Nixon

An image that works due to symmetry, coupled with a com-
manding backdrop, which might have suffocated the subject, 
but for the bold livery of the train. Even “train in the landscape” 
shots can meet the demands of Phoenix.

Allahabad Express – Andrew Benton

Sometimes you just have to grab the moment. The image is well composed, has good depth, and the human inter-
est is lifted with the character on the far train being in the bright red coat. Sometimes more luck than judgement, but 
being alert and ready for the moment is ably demonstrated here.

Passing – Andrew Maycock

One of the finest light trail shots I have seen. The presence of the tanker train with associated reflections from the 
signalling, lifting it from the ordinary to extraordinary.

Farewell My Lovely – Gordon Edgar

Such a clever shot, a fine dining theme coupled with comparison of 
old and new through the carriage window, perfectly composed and 
executed.
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And finally from Russell Saxton; 
 
As Ian says, we all have our ideas as to what constitutes a 'Phoenix' shot, indeed as to what constitutes 
progressive and artistic railway photography at all. For me it is simple. Whilst I am not averse to standard railway 
photography, sun over the shoulder 3/4 style stuff, I am not really interested in it much. I much prefer, and actively 
strive, to create photographs that tell a story and relate the railway to its environment. My selection of shots hopefully 
fits this criteria.

David Heyes' shot of 60039 at Copy Pit is a good example. David has not stood right by the lineside but stood well 
back and allowed us to see the train in its wild surroundings. The going away shot adds to the atmosphere of the 
image-if taken with the train heading towards the camera that feeling would be lost.

Ian Cowley's 'A Suitable Case For 
Treatment' is a clever play on the 
perceived ugliness of the Class 70 
(Fuglys) and he has humorously 
combined the poster with the 
surgeons and the loco.

David's shot of 60074 at Tunstead is a similar thing but this time the train heading towards the camera works better. 
The rural surroundings are rudely jarred by the ugly industrial buildings and balanced nicely with the footpath sign to 
an area of great natural beauty.

Ably fulfilling the 'tell a story' condition is Dafydd Whyle's 'Barnetby East'. A wonderfully evocative shot of the signal-
man finishing a turn of duty and leaving the box, which works marvellously in b/w and especially from the low angle 
with that excellent sky.
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Jim Knight's 'Leap Of Faith' makes me smile. Most stations are home to flocks of pigeons and they are rarely 
recorded as a part of the scene. The whole flock appears to be full of trepidation as one makes a leap.
 

Rob France's 'Paythorne' shot is in complete contrast to his usual style yet also manages to tell a story. The Rev W 
Awdry books of our collective childhoods always so accurately reflected the way that steam locos struggled uphill 
with the 'I can do it, I can do it' exhaust. This shot to me almost conveys a feeling of relief as the diesel has almost, 
but not quite made it over the crest with it's heavy train and would have not worked so well in a rainy shot I feel.

There can be few locations as often photographed as Shap and few that offer so much potential, yet rarely do we see 
anything other than a standard 3/4 shot. Rob France's 'Scout Green' has done something decent with the location by 
stepping back to give some space and accurately depict the wide open nature of the place, neatly balanced by the 
M6 and the vehicles on the far left. The excellent lighting lifts this into the ‘master shot’ category.

Another from David Heyes, this time of a totally different area,  shows a modern Voyager set amongst the other main 
means of land transport, road and canal, in the heart of the industrial Midlands. This NEEDS the grey sky to give it 
atmosphere and the contrast of modern train, motorway and ancient canal structure is excellent.
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Rob France's (you may guess I am a fan of Rob's work for which I do not apologise) 'Seascale' is another classic 
'railway in its environment' shot, showing the bleak, lonely coastline of Cumbria, perfectly set off by the solitary figure 
on the beach and again working so brilliantly in b/w.
 

And finally, the subject theme of juxtapos-
ing old and new is a familiar one but rarely 
have I seen it done so well as here by Jim 
Knight who has perfectly expressed this 
contrast as a modern  Pendolino thunders 
past the Victorian subway at Carnforth and 
cleverly included the young boy and his 
Grandfather, also old and new but in the 
reverse position. Inspired and inspiring.

Every rail enthusiast is a sucker for nostalgia and  
maybe we all see locomotives as having a soul. 
A moving image by Ian Cowley, a scrapline 
Class 40’s memories of its days in BR service.

The last word......


